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Development of a Bag Design by Incorporating and Adapting the Formative
Characteristics of the Traditional Bandaji Chest

Seong-A Hur'
Dept. of Fashion Design & Business, Daejeon University; Daejeon, Korea

Astract: As interest in the environment and sustainability increases, a tendency to pursue eco-design is emerging.
Sustainable design coincides with the Korean aesthetic sense of applying the principle of the circulation of nature. This
study examined Korean traditional furniture, Bandaji, from the perspective of historical and cultural sustainability and
extracted and adopted a sustainability-related motif. The purpose of this study was to develop a creative bag design
that reflects Korean tradition and strengthens artistry. First, a bag was produced based on the morphological char-
acteristics of Gyeonggi-do Bandaji. Second, though the original overall design was maintained, the decorative patterns
were modified by, for example, increasing the number of ear decorations on the surface of the bag and reducing the
number of traps. Third, a new geometric pattern was created for the surface of the bag; this entailed moving the posi-
tion of the handle-shaped ear ornament and the leather. Fourth, new decorative patterns were drawn on the surface.
This study is meaningful in that it presents a sustainable bag production methodology that reflects Korean aesthetics.
It also showcases a designer's unique, creative, and artistic bag design. It is expected that design work inspired by
Korean formative beauty will be an opportunity to simultaneously utilize and support various Korean cultural assets

and artworks.

Key workds: Korean Tradition (3} %), Bandaji chest (3F2°]), Traditional wood Furniture (3=%1%71), Korean

aesthetics (3+=+2] 1), Bag design (7PET]AIR])
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Fig. 1. Detailed name of Bandaji chest.
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Table 1. Aesthetic characteristics of Bandaji by region

Region Bakchunbandaji Gyeonggibandaji Gangwhabandaji Gaesungbandaji

Bandaji
chest
Image 1. Bakchunbandaji, ~ Image 2. Gyeonggibandaji, ~ Image 3. Gangwhabandaji, ~ IMage 4. Gaesungbandaji,
Korean traditional wood www.emuseum.go.kr Korean traditional wood www.emuseum.go.kr
Sfurniture(2006). p 143. furniture(2006). p 143.
I -
. rin_ onarment geometrl.c Pattem Modern onarment with a linear Letter-shaped onarment Belly Gloss tin decorated only in part
Aesthetics Fancy onarment Missing shape Pyramid gwangdujeong button decoration Curved legs Bobbin shaped lock
gwangdujeong P gwangdujeong g P
Region Chungmubandaji Goheungbandaji Najubandaji Jejubandaji
Bandaji
chest

Image 5. Chungmubandaji, ~ Image 6. Goheungbandaji, Image 7. Najubandaji, Korean
v emseum.go.kr Korean traditional wood  traditional wood furniture(2000). iy itional wood / furniture(2006).
Sfurniture(2006). p 145. p 141. p 141.

Image 8. Jejubandaji, Korean

H, cloud-shaped openwork on Swallow tail hinge Rhombus
Aesthetics metal onarment Round onarment Belly button Wooden
guijangsik decorative form pattern

Only belly button onarment and  Thick and strong onarment
hinge Modern decoration Masculine intensity




156 oFaro 7] 8131 4] #2574 A28, 20231

=
:
¢
i
o
1o
%
lo
oft
)
o
-
3
tlo
>~
%
2_'4
kd
X0,
Rl
)

o
1
i
-
)
2
?24
o
=
s

i
rr
Mo
Sl
2
rlo
2
o

e welth, 44 - 4wy
g A nelEthd, $4 geje] FHPNE gy

oRE Al YA
PR $8U O BF A% ARG ofFrhe HE
A EAT Rolm 2l 77AFE BelETHChung
AR FHoR, el AgoR sojgly, ¥
e o] me] Rolgla SAEY, 2R, WF 5ol of

AZISEL A2 Felvt ek, mElue] Bl 32
o

>

o

Ak Aol AR gl Ak ze)de] A
Fgol PhER WiFgAe] Sgoltt, AHe] TR A Ee)
WS wAsel FgAe) ArstE BERE AY UX
olEThe WA ¥7h ARl A% ke dmt
B 2319} olgo] weaE Heke AL BEEH) AL

< gk Al on, Fag 2oy s Aurhs &
A fEves A BHS S4 ARei 2 54
S Z wrgdslar vk AR H o vEwEels AuksiA|w o
Ao =4S o

Uertols 71 whestal 2nkek Eje] wiEol2 74
25 it v, ARve s AAse] @A mAe
o B3 shde] S0l Az Ushs] dEE eile 2
He] 2 AYMZE A A gAe] adE B ETH(Park,
2011). 2717} 2k Rigo|g2 Fo3t 158 Yol Tl AN
g Zlolgt FAEH DA v FAR] =ARI

Aol FAvket defge] st Y, AFde] &
Fol, rherd el JAIHQl FF Ted Adstol A
T AR OE FH FHER AUS F A o] FH3
o] “AZITHKim, 2006). &= ThF-2-0] A A4 widko]= =17

3. CIxfel JHg

3.1. C|XIele] A4zt

B ATE TRl RS $1ste] @ AETHRel vl
A OA1e] G el 1 xFHQ) Fele BESIA 59
o} dl2RE BAL Yol Huksks 74T wels 2XES B
of Pl 7hgst o] BAL Pierhe Mol TEEL AW
o). 5 yhgeli= 3l GI9lR tEAL W3 AEATR 2
Fejsl 7z, 44 SN 92 Azse] slsh Weo] ©A
U= AL B 5 k. wEold] A ek weesha 4o}
3 olBTHES HolFA, Age] S4E gl siabl 1
A F5gHE AR AL A A 1A FRE)7E AR
o B SRS Helae s s Aese ey 1
371 $1ste] et she] gl duktelt FE7 ol
S R A FRdelrt ASFsw tiRiele]
Aeto] ek 2 4 k. webd BFHA Zol 744 A
o3, WO ThY AeFERE BRYS ¥ 2l
2ot Aztsle] tAole] REHE yigolg Agslel @Al
vl EAsaA st

I

Aojiet Aol thEA Uehbs gl  47)uigelg
¥ AEe] mENE $galnA gk A7)ueole] Faa
Q) ARAH o], kgt GARS EHske PRl
W A3l Felz AE A3 ek How gag ol
3 3lo} e ek AAE 2Rigo] LA F. 2). o
ot FAH 54 Bgsle] ol B+ e 79
3 724 23S Ao Asste] Rl Hlsh
37 g}

Aol S4sh WjE AL A9 the gAEe ¥
B7k B 421 Felole] e ol A4S Fa Y

= =]

Fig. 2. Gyeonggibandaji, www.emuseum.go.kr.
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Table 2. Bandaji Bag Motif

Motif Bag design

* * * *
1. Trace © * o o

* * * >

2. Decalcomanie

* *
* *
* *

* L * *
* * * * * *
3. Déformer
* * * *
& & * * o o o o] o
4. Repetition
* * * *
* *
5. Contingency
* *
5 e * *
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of AT 2 A floll HekchiseDE WL HAZ HA e
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Fig. 4. Leather cutting tool. Fig. 5. Press cutting.

744 Ll estel Seke] W NS 2 102744
AEE 5 Tk B AR A WA B F A BE

= Ee 1le] TR AR ALgalof whed Tel A
o] MjEoIAA ererhFig 8). & AE A% oE 7}

Fig. 6. Cutted leather. Fig. 7. Edge coat.
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Fig. 8. Leather punching. Fig. 9. Badajibag leather.
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Fig. 11. Bandaji bag.
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Fig. 16. Decalcomanie 2.
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