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Taoist Aesthetics Reflected in Ma Ke's Works

Hongyan Li and Eunhyuk Yim'

Dept. of Fashion Design, Sungkynkwan University, Seoul, Korea

Abstract: The rapid development of the fashion industry in contemporary society has also caused various problems
such as environmental pollution, material excess, and spiritual poverty. Accordingly, traditional Chinese Taoist aes-
thetics can solve the spiritual poverty that people are facing today, and the spiritual pursuit of returning to innocence.
This study focuses on the works of first generation Chinese designer Ma Ke as an example to discuss the embod-
iment and application of Taoist aesthetics. The results are as follows: First, Ma Ke's works emphasize the value of
handicraft through traditional handcrafting and natural fibers, which reflect the beauty of simplicity and the non-action
of Taoist aesthetics. Second, the works acknowledge nature by using natural materials and retaining their original
appearance, which embodies Taoist aesthetics of the beauty in non-action and living in harmony with nature. Third,
the collections reflect a critical attitude toward the fashion industry and consumer culture by rethinking consumerism
and advocating environmental protection, thus propagating the beauty in simplicity and the harmonious life with
nature in Taoism aesthetics. In conclusion, Ma Ke's designs incorporating sustainability and handicraft exhibit the
core features of Taoist aesthetics, including the beauty in simplicity, non-action, and living in harmony with nature
while exploring the relationship between modernity and tradition, man and nature, and handicraft and fashion. This
research can contribute to understanding Ma Ke's works in promoting critical thinking about the fashion industry

through Taoist aesthetics.

Key words: Ma Ke (&7]), Taoist ()=7}), sustainability (X]471-"d), handicraft (5=-<|)
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w25l A% Al 7B Aele] glke BEL 7T 2rkMa,
2018). TlRelUle] AE AW A2 34 F ARl 1l
£ ¥549 Jee TS, wrel A9A olelwrg 37
e AEL BEE AL ARSE, Ard 4D A0 B8
slo] Qg AFe] ol AllF Thed BHOZ AFS 3
Aafo} 31z Aol Yk Zolth, Amlxe] HFL PHH O
2 A grom) ool BT 3 B Ma ke b
A%50) A9e v Sour sk Zo] ohd elo]=

Hele 5 Fodes RAs A6l Ao Bk

FHolga gl]‘?_E]-(Elodle 2016). Y7} olsfisle &
%74% HAB T (8 BAGE), s OI@E)%T ),
AF-E S EAARE), ARSI LLRAR), & =2
E’%‘% THoME SRR ¢k, 7hdsEAM = 01011 z
A @37, Y oM E FE #A] e HHET) Bl
THElodie, 2016). o3 2} Frloz Mg vjgz] A
Wuyongg 53 Ma Kee= 3¢9 #8444 vzl 717t o
FE Jov ARE Fi L£EJE AES F85H
U "‘drl k. 2= Wuyongell sl AFEE©] o o
4 32 T8 FANE) 71eoR AR §gke
ok A93k v Qtk(“Ma Ke First Talks?, 2013). ZWE o
w3l 71wy ATl 5o dAisle] AHEe] ofd R
23}, Tl w2k 2] e S A|AEle] Z8HE
QoS 79 AP AR AE HAFa Stk 2dE o
A Hol= AAZ 2Hgx19] 71x|#ko] EA)SH(Zhang, 2017)2}
Azt B2e AN w@edk mjgo g HEAks od
o= YzRIsIgtt. 87Ul Ma Keo] TR o'd-2 AeiF o]
3 ERs vFgeFeln ALdt E4S /A Ykl & F

w7best AVt QupE e,

mlm

fd

S=otoIst Abdol 2kt oF

S7HER) Ev =PRSS SHAPE] o7
A=A ol FHER) AP $A = HEe F 5
5 ol FUY Shujolrh. ARTIGE FER)S] ShHE,

API7RE ATk ARGEET )OI, A= @EE)A Y F7)
o] ZAELT)S I AFS TF Bolthdnt. 3 A% W
9 ol F FF AN F SR wrt APe ok
/\].Al—_q AgH 7ako]t(Yi, 2015).

Ak E7h AMEe) BYAIR AR ot Abde) Wiz
Astel] olukAl gk ARgoITh(Y, 2015). EIMPEE =g 8]
o2 Ao} EHAACEELRKY, AAFAKRAE—Y, FHF
AGHPMERY, SIAPYEIEREY o AU WEY AR

L o

N

ﬂ

10 2, r° =i

S 7IRke R gt} w7 AP T o] AE 23k Al
b % ulEe] 2 A APgolth. =Ahs MY GHIE). o
A QIR AEA, ANE, SHARAAGHM MR EEE S
R, A W w2y, B e may, sies £ 2
mEY, B AAS mEtyer wrte] AARS diAsn
bt for X3 Q%%E}(Zhang, 2017).

1:7].11]61— APge] AL Relr mp Fopo] HHow

19} dl&e el AS 7E3TH(Zhang, 2017). P9 3=

d

iAol *ﬁ e U AB/HR] HFo] Tk
SItH(Zhu, 2010). =718 AP Q1AS ZFxstal Av] &%
2 7k AFFIA HHA AFe A8 ol Aztst
B2 el HFede Axdth e 4849 FEHd
BAS 298 W|g} 27 pxalglon, el ajze] Ais
A7 AspellA opfE 18} olETHS tHE o §lES Aol
3 E7he] Zwkgl misk APFS AHEIGIT o] HlEeR &

TP e stel #AEE BHE wAsie] ©om|s Apde)
‘_E_xl 0 1:7-6]- 1:1}._4 D}__J,], 71-1;].

AA, AQAulo|t}t, T E RE EAEL 2U4
2E shold, FA} A e 7k} A9l 0] BF B
g o=@ Etl(Hong, 2005). =7t AMdollME Q17+ A9
Aol FAjo] MAZ BrhJung & Kan, 2019). AL &

Aol wet Y8l AA=HGA wglsked ol s 278
wpo)i, AL w=E 7P TS "ot IzkelA =
w7 g FFe e vy dElE 1Enh
oAl 2 =7Fe] AR AR AN) =, AT 17k
tHshke Zlo] ofet T3 LAlOITHLI, 2017). ©]A2 <19
Al BE g AL MA] wHEe] Apdsw] e SE 22
25 22 %32 ool iy TIlthJung & Kan,
2019). =7te] AAIZE AeAE =3} FAo] Foz of7]
3, AR whEe] 2AoR FET 7THRIE AV vkl o

ZITHMa, 2022). 87 =7} AP QI7k AL §3 5
Aol FAF o] Fofof o] rhsaitiaL A%t

A, aEh| OIE} r%ﬂ@ﬁ)-ﬂﬁd(ﬂﬁu of m=H <z}
A7 L ﬂé‘}ﬂw oM 19} olF Tk
BfEHLY ). 2, 914
Fo] uiE mpojr

AgaLm

%77

nEgy, = s ved e B8 olpHThe Fgo v
A A L o w iww-e— Wt G400 gl 3
] Ea

o Qo] BT olBTHOR TE 23

& QA wa, EAe) TR A
= sjel Felsh Tyl s kel Siglel ol
9 AE 2UF & Y el ol ol vl 74 A
ol WAFHA YL FE3ek



AR, FLuloltt. ‘== A, FHE Adsh] A =+
o|a A F-919] AA AdE AAE= ]
ThLee, 2012). “BBF = vhaS v ol mEts
ouE A 7ol Ee }Ofl agjzelm dA)9] Q1914
55 3 AAdE AnEE AL ke =t oEke Ao
oh 9ok EHARA e 7]'7<]9]' Al etEste] FEFHCTHR )
ALTS Ao FE8ASmHIH)YS 28 Aol 9
o] WA TA AOlth= Lo g Fog) «fo= AMS 9]FEHo)
o = o AL ol oidet A e Bl 3%
< YWtk (Zhang, 2017). webA 803 80 ME A
Al g ez EAE Zlo] ot} Al Tedle duF
o8 783 7401 °i§1 e “’7401 HE —Ln—°ﬂ w}a} tl2eg
& &

o

o
ﬁ
it
=
ox
it

3. Ma Ke(&mT)2| 2fedoll BIIEl =710}
(ERER) A 54

B ol ) 73T Erhste] B4 nHOR Ma
Keel Zglol Wl rh APSE SRl e B, 4
A AshEel T, AN 21 TS HRAQ B
A 7] B thre] 243k

3.1 F=30Fel 7Ixle &=

Ma Ke®| ZjellA] veld =7km|e A4 5 Avju)e) 79|
HE FEaAl 719 JEE B UERdth Ma Kedl 55
o) FAE 19949 FF K83} 20079 F-EAEA @A
Hy7F hEHoZ =ajdt}l R8-S AIHPL) Hrk R s
felr e Aol AEeslel A w35 §3ate] siale
ZHFolthFig. 1). 2F9 AAE ATEH £33 EAA E
g "ol AN A AFEES] £02 A EsfE(L
2k A ARE ARSI ol Al 9k dE W
& o 7IHOE HADME AXA AEANA Algs thaol
o S F 3 o] %1 e s A0S =ed
Fajo=m 7he-o 710 Abo] ogE
2 9go) 71 Wﬁé 52}9& Azkste] N BF HE

Fig. 1. Qin terracotta(2020). https.//www.chinasilkmuseum.com/.

Ma Ke(#%7])2] 2%/0) #IgE =7pm]e) ARy 689

—{EI

SAEA oM egE HJAERZ Yol AE(sheet)?} 722 H
H3l 271 =Y2E |, gl 7 HRIEE A2y
7%] 75}%011*1 OFETHE: FHE Pt 28R oflEl Ma K

2 B (tarpaulinyS A1 &8-3le] 37k Alo|=Z FAEZ 7
% 1= #thFig. 2). 41X % e gof] AU e =&,
e 2ol a7U Bol 5 o s =%} dge] Wxsle

A}IOE b= 1;]._0_ UE-N _ll:_a] -|°]' JBLEHO /%l—eﬂu]. ZpZ
©lo]
3T U
=)
=

Ffr

N TR, HE WA FA0E DEoAT,
Ma Ket= #9l0] %] A4 AF 2 ohleh 17}
@ FASOINE 55 7S hF ks A

FE

2016d Ma Ke7t 718 25281 dlemole &8 A} 5
T3 Ao (FKEE, Xun Yi Wen DaoyzRe A7}
FEAGF A SR o] HAF e A=A oF 500 He
Ferols oES Mlale] &) At HY, 234 Al 9
QU B 2EE I s A EA EoF
T e A 2 olHe A% 79| olorlEs MY
sho g ABHRI e 7l A&TFsAE AEI o]
ANBE o5 2eAe] A A wddoal & 4 3l
ChPeng & Lan, 2020). 15 E9 Fig. 3:& =L Al 924 2o

Yol ofmurt Bg flEiA A AlFe 202 e} 80
dolgke Aldeld RE F8% ‘*01] A Prks AL &=
EZE Ulxs dA|Zolt) £9S
FeF Ao

T &
7} 593 AUt Ma Ke= o]#gt o
A &

o 53 9H oBe /1%,
AdTe A BAT 5 Qe 544
b2 0 2 WHal 7_}%

2Eg7} LH_‘:_ ;q;\]%;:_g] /\tﬂ-ﬂ]

-
e
SA!ZH'UIM
2K MA KE |

L/ e
D e R, AR W

Fig. 3. Xun Yi Wen Dao(2016). https://www.douban.com.



690  FFIY SIX] A24H A6Z, 2022+

Fig. 4. The craftsmen in Ma Ke's studio are winding the yarn(2015).
http://www.lifeweek.com.cn.
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Fig. 9. Paris Haute Couture week at Palace Royal, Luxurious QingPin (2008). http://lady.163.con/.
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