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The Development of Local Festival Costumes in Andong
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Dept. of Clothing & Textiles, Andong National University;, Andong, Korea

Abstract : The purpose of this research is to industrialize and to localize traditional culture resources of Andong by devel-
oping festival costumes related to ‘Andong Mask Dance Festival. We tried several methods to deliver meanings and
images of festival costumes, as followings. Frist, from April, 2009 to October, 2012, we created the new design of the fes-
tival costumes after consulting with 7 festival experts about the conditions and characteristics of Andong Mask Dance
Festival’. The festival costume design is characterized by the detachable parts of clothing based on Han-bok style, the
front and back of bodice, right and left side of both sleeves, and pockets, which can be tied up with strings. Therefore
the consumers can choose and attach the part they want. Secondly, the newly created festival costumes were evaluated
appropriately to the consumer’s satisfaction, implementation, practicality, and long-term development possibility according
to the survey of 85 participants who were, in fact, wearing the festival costumes in the festival. The results are as follows:
Frist, festival costumes are based on Korean traditional costumes, and it appears wearing object as festival costumes. Sec-
ondly, traditional beauty and modern beauty are well matched up, so men and women of all ages are possible to wear.
Thirdly, size of costume can be controlled, so it’s easy to wear. Finally, construction method is very simple. The possibility
of long-term development by various material development is needed.

Key words : detachable festival costume (Z1'gh4] 4| 2]”3), Andong mask dance festival (SHs-=+A42-%3 2~E]¥), regional
cultural resource (A% Z5-+312F¢), Han-bok style (3H2-2~E}), traditional beauty and modern beauty (A5-7]<} dojjw])
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Fig. 1. Examples of festival costumes of Korean performance teams. Andong maskdance festival (2012), pp. 56-77.
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Fig. 2. Examples of festival costumes of foreign performance teams. Andong maskdance festival (2012), pp. 32-46.
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Fig. 4. Details of the detachable festival costumes (September 25, 2010).
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Fig. 6. Eco friendly usage of the detachable festival costumes (September
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Fig. 9. Design registered with No. 30-0541138(2009) of the detachable festival costumes. http://kdlj.kipris.orkr:
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Fig. 11. The festival costumes for the local companies (August 25, 2012).
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Table 1. Consumer satisfaction of festival costumes

Survey responses Average
Item Survey contents - .
Itemize number and percentage of respondent (people, %) point
| Correlation & harmony between festival performance ) ® ©) @ ® 4212
contents and festival costume 10(11.8)  47(55.3)  28(32.9) '
) Appropriateness of material development for festival ) ®@ ©) @ ® 3.859
costume 2(2.4) 26(30.6)  39(45.8)  18(21.2) '
3 Balance between aesthetic, and exercise functionality of ) @ ® @ ® 4188
festival costume (Appropriateness for clothes size) 19223)  31(36.5)  35(41.2) '
4, Application possibility to publicize as regional culture ) ® ® @ ® 4071
resource 2023.5)  39(45.9)  26(30.6) '
5 Commercialization & practical use possibility as festival ) @ ® @ ® 4105
costume (Traditional culturethigh tech industry) 18(21.2)  40(47.0)  27(31.8) '
6  Accuracy of wearing shape representation o @ ® ® ® 3.835
334)  27(31.8)  36(424)  19(22.4)
7 Long-term usefulness possibility of fcstival costume o ® ® @ ® 4.247
9(10.6) 46(54.1)  30(35.3)
Whole average 4.074

® Strongly agree, @ Agree, @ Average, @ Disagree, O Strongly disagree.
Way to measure average point = {(Number of people answered@Dx 1)+(Number of people answered@x2)+(Number of people answered®x3)+(Number
of people answered@x4)+(Number of people answered®x5)}/Number of all the people answered.
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