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A Study on Formative Characteristics and Symbolic Meanings of Emphasizing
Phallus in Costume
- Focusing on Codpiece -

Yun Jee Bae and Ji Soo Ha'
Dept. of Clothing & Textile, Seoul National University, Seoul, Korea

Abstract : The purpose of this study is to comprehensively re-interpret the garments that emphasize a phallus such as
codpiece throughout history. Perspective to understand the codpiece is extremely limited in most studies, thus it could
be refocused in historical perspectives, formative point of views, and from a psychological point of view from various
angles. A literature study of research methods and case studies were combined in order to investigate the emphasis of
phallus’ appearing in costumes. The following results were obtained. First of all, in length, the form of emphasizing a phal-
lus tended to be distorted as it was protruding. Secondly, in area and volume, the forms of the phallus were mostly exag-
gerated or expanded. For the last, it drew strong attention with particular detail to the phallus, such as ribbons and sword-
belts. The symbolic meaning of various garments with which emphasized a phallus has changed in social context through
history. Doubtlessly, it represents patriarchal ideology. Also, it expresses dramatic eroticism due to the theory of immod-
esty. However, the meaning of it becomes more decentralized through reinterpretation of ideal male suits for modern soci-
ety and turns into a representational tool of sub-culture. In addition, it could broaden out the new way of fashion

expression.
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Fig. 1. Frontal seath. Western fashion
multi-contents (2010), p.69.
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S5 FAHoR sI¥on A HiEvt 3o AER oF
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=gy 54

2.1. 9A™ oE

2.1.1. 2t ZFES] 22 FZ2(loin cloth)

Frg A= Aoz ) AFES 2 FE2XA ol
Rl ZE2E X (frontal sheath)lld =2 71998 2 4= o}
(Fig. 1). 7P 482l el siHA] 9o o= F-2 4ol
AR AL s Y 52 IRE Bl AR A9

HAHe] o Ee FRE QEE QJon, H3H T He
(tasse)S B7)% SFHTHKim et al, 2010). B4de] 4712 B
s3] fgk e deled], olHe dAIH Feel o
7FEPle #Ad ol2717k4] the E3he] FEEAME v

Ebdt}. &2 (Solomon) =8| oF2A]9H(Arossian) F-Z3} ©
Er|EE] (Admiralty) =0] Y4TI9 BFAAME e &%
AYe RIS Zoks & AUrhFig. 2-3).
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Ssl= WERolgEA, mivks W SollA o J-=E
ERstth. Gkl Adde tE2A Zegke] Z27u dole
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Fig. 2. Costume of Arossian tribe. The complete Fig. 3. Costume of Admiralty tribe. The complete
costume history (2006), p.80.

costume history (2006), p.80.
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< SFFE mEt=d FHUY A3tele ASel 7hdsk AL
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Fig. 4. Italian male costume in
middle age. The complete costume
history (2006), p.230.

Fig. 5. Italian male costume in
middle age. The complete costume
history (2006), p.255.
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o9} & AHllE 57 BAle] 233 SA4o] A
I HEg QoA WA F ASS el S,
Z H2e] 27149 FeHe <]
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HollA AALHA ST ARk Zlew He Hajd 7
AE B+ AUk

2.1.3. BUPgE Altie] ZEv s
27] Buds Al 5 F40] Uehd msfeiMe S
ol 2l S F HAo] UeRdth(Fig. 6). o2 F F
o8 BElE =0 F4e dAske oE 7 Aol 2
O RES A EA vl 23l
AEs st Utk A 29l S22
A2 el 2 viRiv A=
7le& B Aol ofide] o3t 3to] 31
g 2lolu Al o= ARSIl ol2fdt AL FE0R
Fujoh uke AAle] AR T 2 8asS 8l Ee
U 2RI, ojdeole] A MEd Ay HAYE &
7}%—1 WEF Fde= dxHom REHY FAT JEH=
uebstom Azate] AAle sk aavt Al
154]7] FE|27) FEAA S | WiEoR 9
WEe] 294 540] vhg- Tasith A wdES

She OEA o)Re] Shigd S=E shle] Foz ofFelx

ZA1 0

Fej7} e} T & Eg 7t selirely Heoem o
Ashe 228 deiginr. wely el HEsle e @
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Bil) wRel 527t AR el Aole] ¥l TG S

7] 918 AHE moke] It WAEA| FH AT

T o|RR Frvie U REE AFE HelA "o
2P Al ARES AR AA] FElE AT
EARE 20, et oluE} slelf7ky] HES ol WA
Al SME Freg EAEH dthJung, 2000). 53] B4

Fig. 6. Deutsch male costume in Fig. 7. Costume of the kmg Henry
Renaissance. The complete costume Xlll.en.wikipedia.org
history (2006), p.302.
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Table 1. Formative characteristics of emphasizing phallus in costume

Motivations Features Effects
Covering or

Body protection Wrapping Body protection

Structural < -
o . Expression of
characteristic Protrusion and .
symbolic
and Exaggerated .
meanings
Gaze leading

configuration effect

Wearing extension

Ao SN F=r2] 2] 8Ml(Henry VIl o]22] &
FS AAY F=E tiuo) BEEe Wo 1 =79 4
A2l WA 23S FuislElE e BHATKFig 7). 164
HE == %H’% | Hojra EejAl, Sli=, B&, AF, B4
So= sl sty Belx=e] Furt ﬂﬂbﬂ ujeh
2 A}a}zalﬂra(im et al., 2010).
2.2. EAIQ" E%JEJ = g-x_l ng-l _A-l

E2ollx H2 o] e Aol wet vt FEjet &
%‘a— Holu Walsleh, Altle] a5 mwet W 4= e
9] oEo] BhEl F7]E8 AuEH, 2RO 2= AA9 HE
2RE AFEJS FAE oF A 2] 54l 7
13l 271 ejo] F=g]2e) Aalo] UEREOM, S A
el ol28 Z2H 7lsH il APEE Uxsie 3lo=
WL Wt ] FEHE ERsSle] 2 K 58S
% & AAK(Table 1). AAE G2 GAY = FEH=

= =

bt

e o= 7P AAIARI FHIZ AAE Beslaat she
7)50] SAA) 1;]01 Zolt}, EAlE AlA| Hejo] YR|lA F
=gxA A T3 559 FHE AT =2 o]

o) slsl A 2 Bl Yl YERA el s
A FETE B o Ee] 2 el 719dste] vkt A
olX|gk ARAAQ] MM Yot 2 Zoleh Hol, ¥3E o
S A AgreEA 3 d8S selle A E =72 A
_g;ﬂ_o:]o ?3 o} /\ 011:]— ‘JU‘HL x})\l;q‘_] 5‘?3: ]L— UJEH

2 2PHel B4olx 7191gk ol Eldolut 2 Tl

Fig. 8. Marilyn Manson.

Fig. 9. Blackie Lawless, WASP.
terriking.com last.fin

Fig. 10. John Galliano men's
collection S/S 2008. vogue.co.uk

449 848 B8] AN FESEL AP EAL 1
gl Zolth

3. i mjdoll LIE ZEmA

HAE0] dxjet 2 FEIE FHREHT] ARRE AT
Al o]F YAEOA AAAJL Wo] FAAFENeH 7R
el FF(pantalon)o] AlRIEoZ F2 ZE-EH(Lee,
2002). ol#lgh A% Wl meEl =T o] F R EA oA
d2dze] 23vle A Alebdleh 22y olelg 2 ve
20417100 ol28] AT HIES} Aud AF 7]517-§ #H=
SI= Z(hard rock)} Adsle] S ANZEAES EESH=
shtel AP er vttt 2 FolM= C'ﬂt']uﬂ‘:*(11ﬁ%ivy
metal)}> 1960 & 1970t 7EA] AJaet EF2 S (blues
rock)?} Ae]7]dl=] S (psychedelic rock)e] A%< o,l—‘:‘ 23k
AR & FFo= 71 v, S55taL #A43% s, glolA

S FAR 3 gaFe] A vES} B 548 2k &
o] HEe Al gHA 3 U]-(Fashlon Professional
Resources Dictionary, 2005). 53] ©|E& duvg 2212 12
o BH o2 gdsp] g 4 ‘I"‘:/_]Z—E A& Fasp
2831}, vlo]A el (biker style)s} 715 A1 B A A (leather
subculture)ol|X] F7H-& e uHE e ks oS T
3 Apdsial o283 nE Eilske AE E3EA %
Alel(gay) 71U EISE 7F8HE o] F8EA Q] 8], &2 dF
Ho|al F o ZEJXEH AAETHYe, 2011). FHEHZ0A
AT 7]t A AR P95 BAlke BES Holl=
skt w9 Ele] EZE 715 vy 2eld e T ol
e 98489 e FHoE AF g dddte =7
2 AMEICkFig. 8-9).

ﬁtﬁ ,q]/nq HRlel|Ee] e delxe 5’—5—4 28} fARE 3
B2, S2 tAE oHAE o]&3st] AHS fEste Ble]
w2 Az Fuso] yeRdtt. o]x9 515-4’\# il
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Fig. 11. Alexander McQueen men's
collection F/W 2009.



2 g A} A A EAY G QBAG e
floje] UF-ES 283 FEl, T2 o) FAslE Jles 2
= BARE X 3 21 ¥3 5 thdet FHlE Uehdt)

& Zgjol=(John Galliano)2] 2008 S/S A Aol Ye}
PAgEolME 7)X] (kitsch)Z 2l 847) 7153 ~EZE o)
2 O3 FAAEE S83e=A O JHE A7 U
o} o] ZYAL «wlyx )He] HAHRoad Warriors on
Venice Beach)'8h= FAIZ FA] FAIHQ olf7t EAU™ A}
ul Wl Zel(Osama bin Ladenys F4A1oZ 3 U7lolth(Al-
Qaeda) 227} H#{2]E(terrorism), 2] o}g 3109 Ik
< e e s ZNEICE © S (Blanks, 2007)0] <]s)
‘55 A% (Mohawks) ZEFd¥} vit] FR1E (body painted), 578
&2-03 7IxH Alol¥ P (cyberpunk)2] HALE'Z BARE
AFES Ul (neon 3 o} TS QBEAISS] &go= 2
A2l HgEe] AAE TAX LR BdSTH(Fig. 10).

2009 LA A (Alexander McQueen)2] Z MM =
=5 Hujo] Z=u2e 2 FEHE P EAA BT
ATH F=F BHIA(Vogue UK)2 oltE AAI7L Wy
(Bumpus, 2009y AA 2BE Ea ABolgt ®o waL
dle]2~E FE(waistcoats)2} AO]Z(capes), L8]3L T3] A9}
A 194171 FHe] BES $13] B Frf... o= #l
38 494 F 7P =epetEd A F shvdlel SEsich
3 Gt Ao JEhd Z=die fiAe] sjolel A
Eo] mhx] 0}-4‘2 P e = 3 S EYdoqrnt. oA
oo} tizEe] AR BFo] opd frjex
3 wHow Yehy 349 8-S 3713 okFig 11).

2011 & Zgoped] F/wW AdAdoXs 9349 BEwt
04"6]’(—11_ F9] FHIE Tl FHshs tARICE ZfE]
St} M2~ (Bumous, 2011)0] 28l Ahdr: =A== T sh
AAte] EAPR 7R o] HAMoA ZdEokes WS AAL
o] BES oA &Al, 53] ZEAS &8st TSI
(Fig. 12). L} o] HZ2AL o/do] Azt he BFENE of
et Z=g29) fAkeE Fujrt dEe] vElsken olF F

Sl FAlsh HEE fAF PN Se o,

J

<

bt g 2§ Y7 Y95 o] - AETAE FH0E - 39

=ubela} w2 AR (Donatella Versace)= Bl A} (Versace)
20149 F/W A5 Aedelr glols el el oA H <l
Feggo] Axd oS ARAhFig. 13). ‘523 71Eel
A T HlojUSIAwt A|28-8 F8le iAol =Al A=t
=7lel FEsIth= HH 2 Bumpus, 2014)2] HS wor Ay
Eol| 9lo] JZENES] H8 WAL FAH T A2 go]
29 a9} 2 M=, A3 Ao APl A e
232 JERH M=ol A3E Z=u20] P AT (see-
through)®] AA2RE H25 7lele 7153 E"]"ﬂ $AEE
cydo A HhFl G| REAES FH

tjzloly] & E2}e(Thome Browne) 29| 200833} 2014
| S/S AYAA A=A YRRl &8ss 795
= EFJ 3 dEEE S5 247 Alsk AR
o s Jehl L dvkFig. 14). Bekee] T

el = BZdo] 7= EF(Moncler Gamme Bleu)
o] 2012 S/S HEAME o]s} ARG WA o AEvs
7} Yebdth(Fig. 15). vl A& tE L5775 KEJBZE
o] EARE AR AR =X Ao WS
QE FAo] g F2 AFE Sy 7o Hpowle] B4
< FUES A ARUA g8sta JE ZErSA
(Style.com)?] ol|t]E] {3 Z~&HE(Standen, 2011)«] AF} 7
o] o] AN F=ETEe A olFe AvE Hsk=

T2A ] geFst 28 1S A7 U

Ao} sCiztele] Hd el veld P e P
A5 Table 29 2Tt oA AAE EH AlHE
el & 7709 A8 }\]'Zjl aFo|N E=EE W
Z9| 293 AL Hole FF0] 1782F, 3 7K o]
EAS BAol Hol= %S L}E}k‘iu}(Table 2).
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Fig. 12. John Galliano men's

collection S/S 2011. vogue.co.uk S/S 2014. vogue.co.uk

Fig. 13. Versace men's collection Fig. 14. Thome Browne men's

collection S/S 2008. vogue.co.uk

Fig. 15. Moncler Gamme bleu men's
collection S/S 2012. vogue.co.uk
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Table 2. Representation of emphasizing phallus in 21C fashion collection

Formative characteristics

Year Fashion designer Covering or wrapping Protrusion and extension Decoration
2008 S/S John Galliano O O
2008 S/S Thome Browne @) O O
2009 F/W  Alexander McQueen O O
2011 S/S John Galliano @) O O
2012 S/S  Moncler Gamme bleu O O O
2014 S/S Thome Browne @) O
2014 S/S Versace O O

o= 2 A o)ds} AduE Joz 58 seus
WA 2 A1S Y B4 BE BHe) P2 of
ATE & 3 S5k A2 A

sl AdE F=mie 9l ,] 6411]7@0 _Q_D]—jr,]. A
9] & AAAUTHKIm et al, 2010). o] A7l BAALSC]
F27F FURAEA A RAE 7 A E7] AREga 29-A

=7pE ddsiA E]UW ofell ufet Hr} e gt A7}
s ® Ao AR ] 917k 3R] AATE
Zgsglon o 1@ 3 AR 4T F e 5]

2799 Releh,
o= QIRe] St ZolA] AlBlH o BHE o)

i)
2,
)

R o 7kE, BE, T Uop} & ke
A]n 6}{—‘ Ao 7R old LRI E AlLdls Aotk '

= AZRE o /A oldeEre EL VIFE) o)F
A% AUAE] 7} =WA FAeke] 2] FRehs FEE 0]
Azt eqdow FHFT QIh SEHlo] W Z whkahA 71
e 25, 79 A & B 25, g v g § 9
ste FES HE =50 ARSEAY, oIS ES W &
og xé%s}i—‘__ _1;!_% %__i IA—:LQ su/ﬂ__i zsﬂ/dg]t Lzﬂ/g
< EHSH(Lee, 2001).

42 OZE|NEFe| &8

=uPgzes] Ao vebtd mEw2 o= Ak £ B
AW G dHoZA Te] Fd(Hollander, 1995y, -2 &
A 915 AR FACE ARS-(Kim et al, 2010 & =31°]
UERRE HREE PA o) A ohjeh 44 = o
gl Wi AriHoR Uk FHH Qrlg =ehis
£21 9700 sl
HEE ARYS 23 olF sl 478 B oz

st

fl

ARIAEIS el ARAY BdY BE
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o) ekt g gee] 25 597 55 o] - AEAAE FHOZ - 41

A ZEI27 AiE & A

<o A gl gk F3FE Wzl ZZO]E(Ermst Freudy=
ol gt FAol U S HojFETh FAES 220 Ig
A=A Ak v
= ol A A |
e gk A8 Zlths Awoltt, of
TYF] AR AE F=m2e] P o5 713
gk o7 71A] A F sl Bl ZIQlsle] od4lE
2 Wtz AR Zheth

H]A] <4 (the theory of immodesty)S <3} Aditke]= 8
AR 82 Ag 79 o= R gk AHS E7] flst
2 S 7H7) A AellA v =
(Lee et al,, 2001). =4 AlA] FEET 23] 7= i
o] Tl& S A= HER ol oA AH A=5E F
H §29] o 2vk= Aol ol Ao =T
25 A B AREEA et FEY L Ao R
A ZH g E shdke FHOE ol §YE Ve S FEE
T Stk olf g A B of doisjiolxs A=l &
ARFEZE heFst 434 AAIER 8] JERA gloH
ol Aldle] EEd wEt ®ske PguE Fdske kel Al
2 =77 HAL

[t

S
i
i&
kd
T

4.3. EFHQNQI Sl9IEste| EE

dd) Ao Jehbe I Az 282 Algld] Hishs
AMZe G383 3 o= ApEEE A4S dxzslx
Atk 2041712 Fo] QWA Aol g AR o] u]e] A
T50] 7ESIEIAT. A2 PP ol Aol gt il
o2 Alare} Fkete] Jofuf, oF-HA £
U oredst @2 TRE I 2] FAETH(Lee, 2001).

2 x| Al A A, AFAEE TREeE g
EATFo ] T T vhk AREESH] 8]0 QIsle] o
AE A7 711N MZL o438 A wde] |
Aol gk A7 ol FoARAl HATE. whEbA Ao AlS] oA
PFER1 G BAE o) o] REYT {5t Ao
oAl S Bl o]e} 72 12]9] W3y} HhEEHA
olxe] AA = It AAA BFolA] Blojuf ApAze]d-
AAE FH=E Sk Fugle el B Ao oi

(3

AT G914, Bad Hde] B ASET, Dk
AR & 5 glgel 7 234 BHe 9AH U3 A9
MU E L B ES &
A e efHoR Wl JYst
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Table 3. Formative characteristics and symbolic meanings of
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