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Representation Forms of Personal Style on the Fashion Blogs

Suh, Sung Eun’

Dept. of Clothing and Textiles, Sangmyung University; Seoul, Korea

Abstract : This study aims to analyze the representation forms of bloggers’ personal style on the fashion blogs and
enlighten their values which can be actively applied to design and marketing in fashion industry. Image representation of
fashion bloggers is reflected by the characteristics in the digital environment, which are the creative manipulation of
expression and the production of virtual and fantastic images by taking advantage of the composite medium such as
images, music, videos, articles, etc. Also real time updates in blog indicate the latest trends in terms of the representation
of image as the actual currency. The study conducted case studies of 5 women'’s personal fashion blogs through the ver-
ification of a variety of global fashion media and blog ranking sites: Style Bubble, Style Rookie, The Cherry Blossom Girl,
The Blond Salad, and Fashion Toast. Research findings are as follows. First, the application of creative design elements
is indicated as symbolic items, self-made designs, DIY, and various mix and match emphasizing design elements such as
color, patterns, proportion, etc. Second, the virtual representation is very highlighted on the story telling applied by film
like production or digital effect. Third, the commercial application with mainly sponsored wardrobe and designer col-
laboration indicates promoting a updated trend as well as a specific brand or designer to make their business profits.

Key words : personal style(3 2~d 2~} ), fashion blogging(¥] A1 £ 2 7)), application of creative design elements(%

BER-EE

2 29] &8, virtual representation(71H34 2| #), commercial application(’3d & &)

.M £

Aol A 4Am]t] o (social mediays A 0RIA]7F BEE T
Adsle Fag A=EA 2 FaFe] Goi= vt 53] 7Y
le] gt e S TIte s Mgk wd siidE
= (personal fashion blog) & UF-7} sfAAL}t e <A
Z FES Hko , o)lE LY93l= E2A (blogger)—':‘g‘ | A
o] fHlAtol} o)At (opinion leader)Z WA HA
th o159 MU SEES FBE BRE HIES Ut

ojst sdA ] AE7lelA FHE FH B2 FFHE 71A
3 gl vad sdeETE el e sH)le] RS A
A% G omTE AR, el Al Adddoln o
71012k Apg o, s el ek =321 a7t vlF 2
7}, et e B2 WA AdoltK(Oliver, 2012).

2 e E2aEke riYel &4 omxle] Rds

tCorresponding author; Suh, Sung Eun
Tel. +82-2-781-7761, Fax. +82-2-2287-0153
E-mail: sesuh@smu.ac.kr

B oERe s FPERd 9vE 32y

689

A& IR AEATFE Fol Had SHER A EEA
o] oA 2ol ZHEE FAS HAYEOEH ‘:]X}" 3’)r
A 5 HANG AS2eR &8 F e THRE

3l Bizb siqict. A7) HhHE A, ] T]o] <] ““401 ¢41
Aolu)|R] Fd} Aol 7131 Y3 ml2d 2Efde] F8A4
A, FrrTlo] ol sidER 0] e o]r)
BHEGS ) A, H2E s ERE oA ek
A A, Fritio] $HelA mad
E47 v E Mgt

3 ¥ (bloglovin), &EAHalexa) 52
terst 229 A IS v

F E2A] g% ’\E}"] FHYP A0 %EJ

](thestylerookle.com), Zﬂﬂsiﬁ@_(thecherryblossomglrl.com),
E-E =27 = (theblondsalad.com), ¥4 E2~E (fashiontoast.com)
£ skt 2ol E2a7t AlEHE AR (20061 ~2009%)
o 2014 397K B=A9) WA 5 iFJrO‘O] 3= o]
HAE 27 100712 & 50074
v 5 FEFH S =& —Ev—-?r%}l EHE—I

Aatsit.

r-[n:



690 Sl FIY SIX] Al6H A5E, 2014
2. 0|2X ui&d

2.1. woiciof AlcHe| mido|ojX|et HAY AER
2,11 sjdelm|z] 3], Aol FA9 o4 Wst
AFE S} AdEF o], M EL T 7RES & Frit]ole] &
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Table 1. Representation forms of personal style on the fashion blogs
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Characteristics of image-expression in the new media environment

Representation forms of personal style on the fashion blogs

Creative manipulation of expression
in the new media environment

Application of creative design

Using symbolic items
Self-made design & DIY

Mix and match

elements

Virtual Fantasy

) . Composite medium and digital effect
Virtual representation o .
Film like production

Actual Currency

. L. Sponsored wardrobe
Commercial application )
Collaboration
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Image 1. Bancourt’s dolls from childhood. Image 2. Cherry blossom. Image 3. Here I am. Image 4. Rumi’s cat.
www.thecherryblossomgirl.com. www.thecherryblossomgirl.com. www.theblondsalad.com. www.fashiontoast.com.

Image 7. Trying too hard. Image 8. First day of School. Image 9. Prism.
www.stylebubble.co.uk. www.thestylerookie.com. www.fashiontoast.com.

Image 10. Lete en couleur. Image 11. Addams Girl.
www.thecherryblossomgirl.com. www.thecherryblossomgirl.com.

Image 13. Armani sponsored. Image 14. Versus sponsored. Image 15. MiuMiu Collabo. Image 16. Superga Collabo.
www.theblondsalad.com www.fashiontoast.com. www.thestylerookie.com www.theblondsalad.com
Fig. 1. The cases of representation forms of personal style.
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