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An Analysis of Fashion Designs Based on the Laws of the Screen
Equivalent of Impressionist Paintings

Shin-Young Lee'
Dept. of Fashion Design, Dong-A University; Pusan, Korea

Abstract : This study reviews the principles for the techniques of Impressionist paintings as well as analyzed con-
temporary fashion designs with a focus on a motif-building technique based on the laws of a screen equivalent as a visual
formative approach. We provide design principles based on fashion design painting techniques. Previous research on the
laws of the screen equivalent of Impressionist paintings were studied and a qualitative analysis was conducted on fashion
design cases from 2011, 2012 S/S and F/W collections. The analysis resulted in the following outcomes. First, the devel-
opment of new motifs were found directly correlated to the creativity of design if it was a motif-building design. Second,
in the selected fashion design cases, cutting lines and details were covered by motifs and their shapes collapsed in regards
to overall visual uniformity so that specific details were hard to identify. Third, clothing shapes are recognized the chang-
ing colors of motifs and not through construction pattern lines; therefore, the expressions of diverse visual forms were
available without being disturbed by construction pattern lines. This is deemed equivalent to an Impressionist painting
style that depicts shapes with colors instead of lines. Lastly, the cases covered in this study have created new visual
aspects that replace the stereoscopic spatial depth of clothes with a 'sensuous surface'. The pleasures derived from the
sensuous surface are deemed equivalent to the visual pleasures created by Impressionist paintings.
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Fig. 1. Claude Monet, "Impression(soleil levant);, 1873. JAEWON
ARTBOOK 03:CLAUDE MONET (2012), p.11.
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Fig. 2. Claude Monet, "Haystacks(Sunset);, Fig. 3. Claude Monet, "Haystacks(Sunset, Effects Fig. 4. Claude Monet,
of snow), , 1891. Impressionism (2001), p.351.
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Fig. 5. Georges Pierre Seurat, "A Sunday Afternoon on the Island of
La Grande Jatte;, 1884~86. JAEWON ARTBOOK 32:GEORGES
SEURAT (2005), pp.18~19.
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Fig. 6. Paul Cézanne, "Le Chateau de Médan, , 1880. CEZANNE
(1993), p.99.
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Canvas
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Fig. 7. Equalized brush strokes in painting.
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Fig. 8. Equalized motif building in fashion.

= 9s 4 v 5718 5 8 REEse A5 Ad
sgol7] Azkstei 4 TEle] Feleh RAel A2
54 Foluwl) ek o el el B)sie) Ausg 7}

e

S 199 dow A RELE sl A3te e, 3
go] ezl S AT HAE T WE|L o} &
o AAE A7 EAE PHE 0=, QS NESHE B
£ RS 1 753 Felol THDA 2w FAT A7

TG RES YA AFS T ARIE AN T 5 9L
Zelet.

B A= 2011 S/S, F/wWel 2012 S/S, F/'W <]
AAe] BEH TS tPoR 44 BHE B Sus
749 el ZIu @ REIZ WRe) SHEiAl AlE AEet
Fom, 4 Az ket e Aol 542 uolw gl

3.1. ZE|= Jjjdko| Eto|y
Fig. 9, 10, 11, 129] tRIRIEL H|5=3F AF9 o] Yy~ T
ZRRleE Arks 8t o B7Ad =

REjZe] s} | tiaRlo® Qs HAl trlS 7} FE
S AL 7HA HATE 559 Belq] 2EZA0 sl
sprte] 714, elA xde] e AZHAE F v
2, 4ol glolM= REZ ko] o] Tl AA|9] A
23, 283l YRR ofelr]efe] Folx Szt AFGwdrkar &
3

9l YAl AHgkE tizH o g v Fig 13, 14, 152 ¢
2R AFIES AL, BHEE, TR 7F BF theolx B

St AAHoE fARE ololE AFHL ek A Bl



oY) Blsje] fEEre] BAe] Z)vk & ALY ¢ 519

Fig. 9. Ready-to-Wear
Michael Kors 2011 S/S.
http://www.style.com.

Fig. 10. Ready-to-Wear
Vera Wang 2011 S/S.
http://www.style.com.

Fig. 14. Ready-to-Wear
Jason Wu 2011 F/W.

Fig. 15. Ready-to-Wear
Vivienne Westwood 2012

http://www.style.com. F/W. http:/iwww. stylecom.  F/W. http://www.style.com.
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Fig. 11. Ready-to-Wear
Prada 2011 F/W. http://

www.style.com.

Fig. 16. Ready-to-Wear
Emanuel Ungaro 2011

Fig. 12. Ready-to-Wear
Marc Jacobs 2012 S/S.
http://www.style.com.

Fig. 13. Ready-to-Wear
Chanel 2011 S/S.
http://www. style.com.
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Fig. 17. Ready-to-Wear Fig. 18. Ready-to-Wear
Moncler Gamme Rouge 2011~ Gareth Pugh 2012 F/W.
F/W. http://mwww. style.com.  http://www.style.com.
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Fig. 19. Ready-to-Wear Fig. 20. Ready-to-Wear

Fig. 21. Ready-to-Wear

Fig. 22. Ready-to-Wear Fig. 23. Ready-to-Wear

Blumarine 2012 S/S. htp:// Dolce & Gabbana 2012 F/ Vivienne Westwood 2011 F/ Dolce & Gabbana 2012 F/ Giorgio Armani 2012 S/S.

www.style.com. W. http://www. style.com.

Fig. 24. Ready-to-Wear Alexander Fig. 25. Ready-to-Wear Alexander
McQueen 2012 F/W. htp://iwww.  McQueen 2012 F/W. http.//www.
style.com. style.com.
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